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A CHALLENGE TO THE ART ASSOCIATION 


The recent Art Festival brought into focus a 
number of problems pertaining to the SFAA 
and the artist groups of the Bay Area. In order 
to open a discussion of these vital issues, we are 
presenting below excerpts from a report pre¬ 
sented by Ernest Born, member of the SFAA 
Board of Directors, to the Artists' Council and 
members of the Association on the occasion 
of the annual meeting held Friday, January 5. 
After taking note of the fact that a high per¬ 
centage of the artists participating in the Art 
Festival were not affiliated with any organized 
group, Born asserted that “there are innumer¬ 
able community efforts in the arts that could 
be better served and better handled if the pro¬ 
fessional artists were all organized in such a 
way that they could successfully aid such 
efforts." 

In order that the SFAA become a major ve¬ 
hicle for this organization, Born stressed the 
necessity for a revision of the Association Con¬ 
stitution: “The Constitution of the Art Associa¬ 
tion at present restricts artist membership to 
painters and sculptors. Artists in other fields 
may become associated but they have no vote. 
Lay members on the other hand do have a 
vote which they achieve by paying $10.00 a 
year instead of $6.00. For $4.00 extra you may 
have a vote providing you are not an artist. 
This, indeed, is an odd state of affairs. 

“It is my conviction that the time has come 
for the SFAA to broaden its base by including 
other artists than painters and sculptors in order 
to operate more intensively and give leader¬ 
ship in this community. The phrasing of our 
Constitution or By-Laws is now tailored to the 
idea that ‘Art’ is painting and sculpture . . . 
which seems to be inadequate to cope with 
new conditions ... in the Bay Region." 


After stressing the importance of ending the 
divorcement between architects on the one 
hand and painters and sculptors on the other, 
Born continues: “It is imperative that there be 
some organization that would bring not only 
architect and painter together, but all other 
branches of the arts. A new organization could 
be formed to do this, but we already have an 
excellent framework in the SFAA. The exact 
organizational pattern should be subject to 
considerable study, but there would probably 
be different sections, each with its own com¬ 
mittee which would report to a central council 
. . . There need be no loss of identity of each 
group as it would function wifliin ihe field of 
its own special interests . . . 

“It has been suggested that there might be 
some objection from the painter-sculptor mem¬ 
bers, and yet they must know that what is 
good for the general acceptance of a better 
understanding of all art will better their posi¬ 
tion. Only persons living in the most rarified 
atmosphere could fail to see that if there is to 
be an improvement in their status, it must be 
by having more people understand their prob¬ 
lems, and share their conversation and friend¬ 
ship . . . 

“On the practical side, a coalition of practi¬ 
tioners in all the arts obviously would give a 
new vitality and power to the Art Association. 
Under these circumstances, the non-artist sec¬ 
tion of the Association would function naturally 
and smoothly, urged by the force of a vigorous, 
balanced artist group. Correspondingly, the 
Board of Directors can function intelligently 
and to a greater purpose than at present." 

The editor invites comment from our readers. 




NEW WORKS BY TWO PAINTERS 



Untitled-1950 (oil & enamel) 


Currently on view in the gallery of the Califor¬ 
nia School of Fine Arts is an exhibition of 
paintings by SFAA artist members Edward 
Corbett and Hassel Smith. At the editor’s 
request, each artist has stated his credo, which 
we print below. 

Art in our time may have a special meaning in addition to 
its usually accepted aesthetic meaning. As an act of asser¬ 
tion of humane values, art may be the expressive com¬ 
plement of its present social origin, a critical work of in¬ 
dividuals in a static and institution-ridden society. Art 
can be proof, at any rate, that specific virtues may grow 
from vast conglomerates of evil. Something of this sort 
must be possible-if not possible, the artist is doomed to 
be the mere reflection of the reality which he hopes to 
criticize - -EDWARD CORBETT 


Painting not being statement of fact-there being only con¬ 
ditions and possibiIities—and the area of comprehension 
of these in a relationship being for me very brief, I have 
of necessity painted rapidly with a view to the relation¬ 
ship, not the fact. And the paintings? Not of necessity 
the best ones, for the conflict from which they have 
emerged is never resolved as survival of the fittest. These 
have survived, escaped destruction, some by cunning, 
slipping gratuitously through the lines to safety; others, 
stricken again and again, simply refused to be destroyed. 
And still others by an act of God, his weapon falling from 
the hand of the exhausted antagonist at the moment that 
he would deal the destroying blow. Am I not the enemy— 

the antagonist? -HASSEL SMITH 



View of the Artist’s Studio 
photo by Gene Petersen 


SAN FRANCISCO ART ASSOCIATION NOTES 


At the annual membership meeting held on Friday 
evening, January 5, results of the election of representa¬ 
tives to the Board of Directors were announced. The fol¬ 
lowing members were elected to serve for a three-year 
period as Artist representatives: Karl Kasten, Ward Lock- 
wood, Lee Mullican and Hamilton Wolf. Lay members 
elected were Selah Chamberlain, Jr., John E. Cushing, 
Donald M. Gregory, Francis V. Keesling, Jr., Garret Mc- 
Enerney II and Eldridge T. Spencer. 

On Thursday evening, January 11, the artist mem¬ 
bers met for the purpose of electing five new representa¬ 


tives to the Artists’ Council for the next three years. A 
meeting of the Council followed. On the agenda was the 
question of a review of the By-laws, with the view to pos¬ 
sible revisions concerning future elections of officers of the 
Association. A complete report of the proceedings will be 
carried in the February issue. 

Emmy Lou Packard, President of AGBAA, has been 
taken ill. During her convalescence, which we trust will be 
a short one, we wish to convey the profound thanks of the 
entire artist community for her strenuous labors for the 
success of the Art Festival. 










CHARLES HOWARD WRITES FROM ENGLAND 


. . You ask what from the U. S. is being ex¬ 
hibited here. The answer, I am sorry to report, 
is a short one: just about nothing. There was a 
large show at the Tate Gallery in London in 
the summer of 1946, mainly historical with em¬ 
phasis on the 19th century, one room at the 
end devoted to snippets of more or less con¬ 
temporary work crowded together. People 
were disappointed at the time, asking, after all, 
what all the fuss was about. Then there was a 
small show of some of Ben Shahn’s in a little 
gallery, in connection with the publishing of a 
book—that was about three years ago—and 
then this summer a dull collection put on by 
Lincoln Kirstein called ‘Symbolic Realism in 
American Painting.’ I know of no other shows, 
certainly not of any of the major movements 
in the U. S. 

“People are somewhat aware of the widely 
experimental atmosphere in America, as re¬ 
counted by travellers, but as the chance has not 
so far been forthcoming to see the actual prod¬ 
ucts, it is not surprising that little interest, and 
pretty vague at that, is shown in American art. 
For my part, I am amazed that exhibitions from 
the U. S. aren’t sent regularly and frequently to 
Europe: it seems a first-class opportunity to 
demonstrate that there is more to America than 
ill-tempered soldiers and gold-plated bath¬ 
rooms. It is understandable that private dealers 
don’t send shows, but from an official point of 
view, I should say that there is a heaven-sent 
chance for the richest sort of understanding 
now being quite hopelessly ignored. 

“As for ‘local product,’ as you ask, there is of 
course quite a lot being done, though it is diffi¬ 
cult often to find out how much and what. Soci¬ 
ologically speaking, being an artist in England 
is somewhat different from America or France. 
Loosely generalized—whereas in France artists 
tend to work in groups including the artists 
themselves, their critics, promoters and collec¬ 
tors, held together by a set of definite ideas 
closely exploited; and whereas in America the 
tendency seems to be to move on a sort of wide 
front, with ideas more fluid and hardly defined, 
the products tending to resemble one another, 
like a huge collaboration; in England the in¬ 
dividual artist, with all his personal complexi¬ 
ties including a rather localized temperament, 
is emphasized. Consequently there is a ten¬ 


dency here to exhibit and write critically about 
a very restricted list of names, with a pretty 
constant reiteration, the build-up, so to speak, 
pin-pointed. One not infrequently hears the ex¬ 
pression: Best artist,' or ‘Now one of the six 
best artists,’ etc.—pyramidically speaking, the 
broad base of artists in the community tends to 
be submerged, sometimes even actively ig¬ 
nored. One could not expect a school of ideas 
to arise, (School-of-somebody is another ques¬ 
tion: pupils and admirers are the extension of 
a personality rather than the exploitation of the 
anonymity of ideas, and what is sometimes re¬ 
ferred to by dealers as the School of London 
is more a business phrase than not, remarkable 
mainly for its diversity than its heterogenity). 
“But there are artists truly contemporary, 
moved by the contemporary climate, only one 
has to dig deep and far to find them. They 
only turn up by hazard, so it seems, and not 
very often through the offices of critics or pro¬ 
moters. Regrettably too there are few galleries 
that show modern work in London (and two of 
them, alas, have folded in the last couple of 
months). A more or less recent organization 
for promotion called the Institute of Contempo¬ 
rary Art, with Flerbert Read as Chairman, seems 
to be far and away the liveliest outfit con¬ 
cerned with the arts, and given luck and some 
support, may not in the too distant future be 
comparable for England, with its rather dif¬ 
ferent approach, to New York's Museum of 
Modern Art. It is certainly the most laudable 
enterprise I know of. 

“For ourselves, we live in the deep country¬ 
side all the time, both busy and both thorough¬ 
ly enjoying it. I shall be having a show at the 
Fleffer Gallery in Cambridge (which is about 
twenty miles from us) in January, of about two 
dozen pictures. There is a pronounced interest 
and awareness among members of the Col¬ 
leges in Cambridge, so the show looks to be 
fun for me, and I am looking forward to it. 
Last year I had a show in London, but I can’t 
say it cut much ice, though it's always nice to 
me to see the pictures hanging together on a 
wall . . . 

“Do please give our warmest regards to any 
who remember us. 

Sincerely , 

CHARLES HOWARD" 




SPRING TERM—CALIFORNIA SCHOOL OF FINE ARTS 


The Spring term at the California School of 
Fine Arts beginning February 5, and now open 
for enrollment, offers essentially a continuation 
of the Fall program, yet has been enriched by 
new features. In view of the general situation 
which tends to reduce the enrollment and the 
resources of the School, this could not be done 
so much by increasing the faculty as by draw¬ 
ing more fully on the richness and variety of 
experience represented by its present members. 

Painting, including both oil and watercolor, will 
be taught by David Park, William Gaw, Hassel 
Smith and Elmer Bischoff in both day and eve¬ 
ning courses, supplemented by a program of 
Life Drawing and Composition taught by James 
Weeks and others. Robert Howard, Zygmund 
Sazevich and Ramsey Wieland will conduct 
the School’s Sculpture and Workshop classes. 
Within the regular program in the Department 
of Design for Commerce and Industry the Tex¬ 
tile Design course has been broadened to in¬ 
clude classes by Trude Guermonprez in Weav¬ 
ing and Textiles and by Milton Cavagnaro in 
Design for Papers and Fabrics. 


Minor White plans to offer an evening course 
for photographers entitled Print Criticism, in 
which he will apply critical standards of visual 
communication evolved in pictorial art to the 
results of camera work. 

A Film Seminar, held Friday nights, will open a 
new field of visual art to the students of the 
School. It will be conducted by Robert Katz, 
who, after studies in Switzerland and France, 
has contributed his knowledge of the cinematic 
medium to the work of the OWI and, in recent 
years, of the State Department. He intends to 
show and discuss a rich program of many oth¬ 
erwise unavailable films—documentary, experi¬ 
mental and historical—in the hope of preparing 
the ground for creative film making and con¬ 
structive criticism of one of the major art forms 
of today. 

It is hoped that this Spring program will help 
to realize the purpose of the School, assisting 
the students, as stated in the catalogue, to 
make “intelligent, creative contributions to af¬ 
fairs of the present.” 

-E. M. 


A SCULPTOR EXHIBITS 


Ramsey Wieland , artist member, is now 
holding an exhibition of his latest work at the 
Rotunda Gallery, City of Paris. Reproduced 
here is his cast lead sculpture, Reclining Figure. 

My contention that the creative artist should not verbalize 
or interpret his inner conception through words is based 
on the belief that a work of art is visually articulate, and 
there lies its meaning. 

Creative expression grows slowly from an artist's whole 
existence; if this expression achieves a reality, it is in 
answer to personal life experiences which, through the 
use of intellectual and spiritual faculties and sensibilities, 
undergoes constant change. There are creative begin¬ 
nings, but no final solutions. 

-RAMSEY WIELAND 

photo by Edgar Stephenson 









JOSEPH RAPHAEL • 1869-1950 



The Bridge-Rue Engeland (wood engraving) 

Memorial Exhibition from the Bender Collection 
San Francisco Museum of Art-through January 


In remembering Joseph Raphael, painter and engraver 
who passed away on December 11, we recall that when 
he came home to San Francisco in 1939 after many dec¬ 
ades in Europe he stated that he wished to be at the 
scene of his childhood. And we will not err if we add 
that his attachment to the City was more than a senti¬ 
mental regard for the town of his youth. His artistic career 
that spanned the cultural history of San Francisco had 
here more than just a beginning and an end. The mu¬ 
seums of the Bay Region which display his works in per¬ 
manent collections attest to the fact that Raphael made a 
timeless contribution to the artistic heritage of the re¬ 
gion he loved. 


HOME AND ABROAD 

Walter Landor, nationally known designer and instructor 
in Packaging at the CSFA, was the principal speaker at 
last month’s meeting of the Western Packaging Associa¬ 
tion. Illustrating his talk with color slides, Landor demon¬ 
strated the importance of artistic packaging in increasing 
the sales of products. 

Glenn Wessels, artist member and professor of art at 
the University of California, will head an Art Apprecia¬ 
tion Tour through western Europe this coming summer. 

Robert McChesney is currently exhibiting a group of his 
latest drawings at the Lucien Labaudt Art Gallery. 

Alice Arnstein, associate artist member, is holding a one- 
man show of oil paintings at 12 Adler Place this month. 

Ralph Stackpole writes from France: “. . . When I go 
over to Paris, which is quite often, I go to see Helen Phil¬ 
lips and Bill Hayter; both are well, Bill has just had an 
exposition of his prints. Last fall Helen with five women 
sculptors from New York had a show at the Petit Palace. 
The critics spoke well of her work.” 

Artist member Frans Wildenhain, formerly of Pond Farm 
Workshops, is now an instructor in ceramics at the School 
for American Craftsmen, Rochester, New York. 

Ray Bethers sailed from New York at the end of the 
year. He will study painting with Andre Lhote in Paris. 

The Student Association of the CSFA has planned a ser¬ 
ies of five exhibitions to be held in the School's Social 
Hall during the first five months of 1951. This month’s 
showing consists of photographs by students George 
Knight, Ernest Louie, Lois Willard, Vincent Scotto, Came¬ 
ron Macauley, Edgar Stephenson and Charles Wong. 
Several sculpture pieces by students are also included in 
the present show. Future exhibitions will cover a variety 
of media; February will feature paintings, mobiles and 
sculpture. Charles Wong, Exhibition Chairman of the Stu¬ 
dent Association, is in charge of the Spring schedule of 
shows. 


BULLETIN BOARD 

The 70th Annual Exhibition of Painting & Sculpture 

of the SFAA will be shown at the S. F. Museum of Art from 
February 28 through April 8. January 19 is the deadline 
for the return of entry blanks to the Registrar of the Mu¬ 
seum. Work will be received on January 22 and 23 be¬ 
tween 1:00 and 5:00 p.m., and on the latter day from 6:00 
to 8:00 p.m. also. Reception and preview for members and 
their guests will be held on Tuesday evening, February 27. 

The following have been elected to serve on the Jury of 
Selection for Painting: James McC r ay, chairman, Glenn 
Wessels, Hamilton Wolf, Ruth Armer and Felix Ruvolo. 
The first three named will constitute the Jury of Awards. 
The Jury of Selection & Awards for Sculpture is composed 
of Adaline Kent, chairman, Ernest Mundt and Robert Win¬ 
ston. In addition to the five regular Association prizes 
totaling $1150, the William L. Gerstle Memorial Prize of 
$100 is again being offered through the courtesy of Miriam 
Gerstle Wornum. Seven of the city's leading banks have 
each contributed $100 as additional prizes this year. 

Dates for the 15th SFAA Drawing & Print Annual are 

announced as April 11 through May 6. Further information 
will follow. 

The Oakland Art Gallery’s Annual Exhibition of Oil 
Paintings and Sculpture will be held from March 4 to 
April 1. Last receiving date for entries is February 18. 

The Northwest Printmakers 1 23rd International Exhi¬ 
bition will be held at the Seattle Art Museum from March 
7 to April 1. Entry blanks and prints must be received by 
February 14. 

Closing date for entering the International Humane Poster 
Contest, sponsored by the Latham Foundation, is March 1. 
Information may be obtained at the CSFA. 

The 1st Annual National Carpet Design Competition an¬ 
nounces closing date for entries as February 15. Prize-win¬ 
ning designs will be exhibited at the Detroit Institute of 
Arts March 6-18 of this year. Interested designers should 
write to the Competition, 12585 Gratiot Ave., Detroit, 
Michigan. 


The Bulletin is published monthly by the San Francisco Art Association. 


Editor, DOROTHY N. COLODNY 
















